
Film
The creation, presentation and study of 3ilm requires 
courage, passion and curiosity: courage to create 
individually and as part of a team, to explore ideas 
through action and harness the imagination, and to 
experiment; passion to communicate and to act 
communally, and to research and formulate ideas 
eloquently; curiosity about self and others and the 
world, about different traditions, techniques and 
knowledge, about the past and the future, and about the 

limitless possibilities of human expression through the 
art form.  

At the core of the IB 3ilm course lies a concern with 
clarity of understanding, critical thinking, re3lective 
analysis, effective involvement and imaginative 
synthesis that is achieved through practical engagement 
in the art and craft of 3ilm.

Course Content Assessment
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Core syllabus 

Syllabus outline 

Core syllabus areas Teaching hours 

Reading film 

SL and HL students will examine film as an art form, studying a broad range 
of film texts from a variety of cultural contexts and analysing how film 
elements combine to convey meaning. 

45 hours 

Contextualizing film 

SL and HL students will explore the evolution of film across time, space and 
culture. Students will examine various areas of film focus in order to 
recognize the similarities and differences that exist between films from 
contrasting cultural contexts. 

45 hours 

Exploring film production roles 

SL and HL students will explore various film production roles through 
engagement with all phases of the filmmaking process in order to fulfill their 
own filmmaker intentions. Students acquire, develop and apply skills 
through filmmaking exercises, experiments and completed films. 

60 hours 

Collaboratively producing film (HL only) 

HL students focus on the collaborative aspects of filmmaking and experience 
working in core production teams in order to fulfill shared artistic intentions. 
They work in chosen film production roles and contribute to all phases of 
the filmmaking process in order to collaboratively create original completed 
films. 

90 hours (HL only) 

Total teaching hours 150 SL 

240 HL 

The DP film course is designed as a two-year experience. 

The recommended teaching time is 240 hours to complete HL courses and 150 hours to complete SL 
courses, as stated in the document General regulations: Diploma Programme (page 4 article 8.2) 

It is anticipated that most taught activities for DP film will cover several different parts of the course at once, 
so the time allocations indicated in the “Core syllabus areas” table are neither prescriptive nor restrictive. 
Careful planning of class activities, film screenings and, where feasible, lectures from film scholars and 
workshops with industry professionals, is needed to ensure the best use of the time and resources 
available. 

Syllabus details 
The suggestions for taught activities outlined in the syllabus content that follows are intended to stimulate a 
broad range of exciting and engaging approaches to fulfilling the requirements of the course. These are not 
intended to be prescriptive nor restrictive activities, but illustrate many possible pathways to fully preparing 
students for the demands of the film assessment tasks. Further resources to underpin the planning and 
delivery of this course can be found in the Film teacher support material. 
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Assessment overview—SL and HL 

First assessment 2019 

 

 

 

 

 

External/ 
Internal SL HL 

Textual analysis 
Students at SL and HL demonstrate their knowledge and understanding of 
how meaning is constructed in film. They do this through a written analysis of 
a prescribed film text based on a chosen extract (lasting no more than 
five minutes) from that film. Students consider the cultural context of the film 
and a variety of film elements. 

Students submit the following. 

a. A textual analysis (1,750 words maximum) and a list of all sources used. 

External 30% 20% 

Comparative study 
Students at SL and HL carry out research into a chosen area of film focus, 
identifying and comparing two films from within that area and presenting their 
discoveries as a recorded multimedia comparative study. 

Students submit the following. 

a. A recorded multimedia comparative study (10 minutes maximum). 

b. A list of all sources used. 

External 30% 20% 

Film portfolio 
Students at SL and HL undertake a variety of film-making exercises in three 
film production roles, led by clearly defined filmmaker intentions. They 
acquire and develop practical skills and techniques through participation in 
film exercises, experiments and the creation of at least one completed film. 

Students submit the following. 

a. Portfolio pages (9 pages maximum: 3 pages maximum per film 
production role) and a list of all sources used. 

b. A film reel (9 minutes maximum: 3 minutes maximum per film production 
role, including one completed film). 

Internal 40% 25% 
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Collaborative film project (HL only) 

 Bringing together all they have encountered during the film course, students 
at HL work collaboratively in a core production team to plan and create an 
original completed film. 

Students submit the following. 

a. A completed film (7 minutes maximum). 

b. A project report (2,000 words maximum) and a list of all sources used. 

 

Internal  35% 

  100% 100% 
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Visual Arts
The visual arts are an integral part of everyday life, permeating all levels of 
human creativity, expression, communication and understanding. 
They range from traditional forms embedded in local and wider communities, 
societies and cultures, to the varied and divergent practices associated with 
new, emerging and contemporary forms of visual language. They may have 
sociopolitical impact as well as ritual, spiritual, decorative and functional 
value; they can be persuasive and subversive in some instances, enlightening 
and uplifting in others. We celebrate the visual arts not only in the way we 
create images and objects, but also in the way we appreciate, enjoy, respect 
and respond to the practices of art-making by others from around the world. 
Theories and practices in visual arts are dynamic and ever-changing, and 
connect many areas of knowledge and human experience through individual 
and collaborative exploration, creative production and critical interpretation. 
The IB Diploma Programme visual arts course encourages students to 
challenge their own creative and cultural expectations and boundaries. It is a 

thought-provoking course in which students develop analytical skills in 
problem-solving and divergent thinking, while working towards technical 
proDiciency and conDidence as art-makers. In addition to exploring and 
comparing visual arts from different perspectives and in different contexts, 
students are expected to engage in, experiment with and critically reDlect upon 
a wide range of contemporary practices and media. The course is designed for 
students who want to go on to study visual arts in higher education as well as 
for those who are seeking lifelong enrichment through visual arts. 
Supporting the International Baccalaureate mission statement and learner 
proDile, the course encourages students to actively explore the visual arts 
within and across a variety of local, regional, national, international and 
intercultural contexts. Through inquiry, investigation, reDlection and creative 
application, visual arts students develop an appreciation for the expressive 
and aesthetic diversity in the world around them, becoming critically 
informed makers and consumers of visual culture.

SL Assessment

Course Content

HL Assessment
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Assessment outline—HL

First assessment 2017

Assessment tasks Weighting

External assessment 

Part 1: Comparative study
Students at HL analyse and compare different artworks by different artists. This 
independent critical and contextual investigation explores artworks, objects and artefacts 
from differing cultural contexts.

• HL students submit 10–15 screens which examine and compare at least three 
artworks, at least two of which need to be by different artists. The works selected 
for comparison and analysis should come from contrasting contexts (local, national, 
international and/or intercultural).

• HL students submit 3–5 additional screens which analyse the extent to which their 
work and practices have been influenced by the art and artists examined.

• HL students submit a list of sources used. 

20%

Part 2: Process portfolio
Students at HL submit carefully selected materials which evidence their experimentation, 
exploration, manipulation and refinement of a variety of visual arts activities during the 
two-year course.

• HL students submit 13–25 screens which evidence their sustained experimentation, 
exploration, manipulation and refinement of a variety of art-making activities. For HL 
students the submitted work must have been created in at least three art-making 
forms, selected from a minimum of two columns of the art-making forms table. 

40%

Assessment

Assessment outline—HL 
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Assessment tasks Weighting

Internal assessment 
This task is internally assessed by the teacher and externally moderated by the IB at the 
end of the course.

Part 3: Exhibition 
Students at HL submit for assessment a selection of resolved artworks from their 
exhibition. The selected pieces should show evidence of their technical accomplishment 
during the visual arts course and an understanding of the use of materials, ideas and 
practices appropriate to visual communication. 

• HL students submit a curatorial rationale that does not exceed 700 words. 

• HL students submit 8–11 artworks.

• HL students submit exhibition text (stating the title, medium, size and intention) for 
each selected artwork. 

HL students must submit two photographs of their overall exhibition. These exhibition 
photographs provide an understanding of the context of the exhibition and the size and 
scope of the works. While the photographs will not be used to assess individual artworks, 
they also give the moderator insight into how a candidate has considered the overall 
experience of the viewer in their exhibition. 

40%
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Assessment outline—SL

First assessment 2017

Assessment tasks Weighting

External assessment 
Part 1: Comparative study
Students at SL analyse and compare different artworks by different artists. This 
independent critical and contextual investigation explores artworks, objects and artifacts 
from differing cultural contexts.

• SL students submit 10–15 screens which examine and compare at least three 
artworks, at least two of which should be by different artists. The work selected for 
comparison and analysis should come from contrasting contexts (local, national, 
international and/or intercultural). 

• SL students submit a list of sources used. 

20%

Part 2: Process portfolio
Students at SL submit carefully selected materials which evidence their experimentation, 
exploration, manipulation and refinement of a variety of visual arts activities during the two-
year course.

• SL students submit 9–18 screens which evidence their sustained experimentation, 
exploration, manipulation and refinement of a variety of art-making activities. For 
SL students the submitted work must be in at least two art-making forms, each from 
separate columns of the art-making forms table. 

40%

Assessment

Assessment outline—SL 
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Assessment tasks Weighting

Internal assessment 
This task is internally assessed by the teacher and externally moderated by the IB at the 
end of the course.

Part 3: Exhibition 
Students at SL submit for assessment a selection of resolved artworks from their 
exhibition. The selected pieces should show evidence of their technical accomplishment 
during the visual arts course and an understanding of the use of materials, ideas and 
practices appropriate to visual communication. 

• SL students submit a curatorial rationale that does not exceed 400 words.

• SL students submit 4–7 artworks.

• SL students submit exhibition text (stating the title, medium, size and intention) for 
each selected artwork. 

SL students must submit two photographs of their overall exhibition. These exhibition 
photographs provide an understanding of the context of the exhibition and the size and 
scope of the works. While the photographs will not be used to assess individual artworks, 
they also give the moderator insight into how a candidate has considered the overall 
experience of the viewer in their exhibition. 

40%

Syllabus outline 
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• engage with the work of others in order to understand the complexities associated with different art-
making methods and use this inquiry to inspire their own experimentation and art-making practice

• understand how a body of work can communicate meaning and purpose for different audiences.

Communicating visual arts
The communicating visual arts part of the syllabus involves students investigating, understanding and 
applying the processes involved in selecting work for exhibition and public display. It engages students in 
making decisions about the selection of their own work.

Through the communicating visual arts area, students will:

• understand the many ways in which visual arts can communicate and appreciate that presentation 
constructs meaning and may influence the way in which individual works are valued and understood

• produce a body of artwork through a process of reflection and evaluation and select artworks for 
exhibition, articulating the reasoning behind their choices and identifying the ways in which selected 
works are connected 

• explore the role of the curator; acknowledging that the concept of an exhibition is wide ranging and 
encompasses many variables, but most importantly, the potential impact on audiences and viewers. 

Mapping the course
Students are required to investigate the core syllabus areas through exploration of the following practices: 

• theoretical practice 

• art-making practice

• curatorial practice. 

The table below shows how these activities link with the core syllabus areas at both SL and HL.

Visual arts in context Visual arts methods Communicating visual arts

Theoretical 
practice

Students examine and 
compare the work of artists 
from different cultural 
contexts.

Students consider the 
contexts influencing their 
own work and the work of 
others.

Students look at different 
techniques for making art.

Students investigate and 
compare how and why 
different techniques have 
evolved and the processes 
involved.

Students explore ways of 
communicating through 
visual and written means.

Students make artistic 
choices about how to most 
effectively communicate 
knowledge and 
understanding.

Art-
making 
practice

Students make art through 
a process of investigation, 
thinking critically and 
experimenting with 
techniques.

Students apply identified 
techniques to their own 
developing work.

Students experiment with 
diverse media and explore 
techniques for making art.

Students develop concepts 
through processes that 
are informed by skills, 
techniques and media.

Students produce a body 
of artwork through a 
process of reflection and 
evaluation, showing a 
synthesis of skill, media and 
concept.

Syllabus outline 
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Visual arts in context Visual arts methods Communicating visual arts

Curatorial 
practice

Students develop an 
informed response to work 
and exhibitions they have 
seen and experienced. 

Students begin to formulate 
personal intentions for 
creating and displaying 
their own artworks.

Students evaluate how 
their ongoing work 
communicates meaning 
and purpose.

Students consider the 
nature of “exhibition” and 
think about the process of 
selection and the potential 
impact of their work on 
different audiences.

Students select and 
present resolved works for 
exhibition.

Students explain the ways 
in which the works are 
connected. 

Students discuss how 
artistic judgments impact 
the overall presentation.

To fully prepare students for the demands of the assessment tasks teachers should ensure that their 
planning addresses each of the syllabus activities outlined above, the content and focus of which is not 
prescribed. The connections between the syllabus areas and the assessment tasks can be seen in the table 
in the section “Linking the visual arts core syllabus areas to the assessment tasks”. 

The visual arts journal
Throughout the course students at both SL and HL are required to maintain a visual arts journal. This is their 
own record of the two years of study and should be used to document:

• the development of art-making skills and techniques

• experiments with media and technologies

• the investigation of their own art development in the context of related art genres

• personal reflections

• their responses to first-hand observations

• creative ideas for exploration and development

• their evaluations of art practices and art-making experiences

• their responses to diverse stimuli and to artists and their works, especially in relation to their own art

• detailed evaluations and critical analysis

• records of valued feedback received

• challenges they have faced and their achievements.

Students should be encouraged to find the most appropriate ways of recording their development and have 
free choice in deciding what form the visual arts journal should take. The aim of the visual arts journal is to 
support and nurture the acquisition of skills and ideas, to record developments, and to critique challenges 
and successes. It is expected that much of the written work submitted for the assessment tasks at the end of 
the course will have evolved and been drawn from the contents of the visual arts journal.

Although sections of the journal will be selected, adapted and presented for assessment, the journal itself is 
not directly assessed or moderated. It is, however, regarded as a fundamental activity of the course.

Using the visual arts journal in assessment tasks

Key opportunities for using the visual arts journal within assessed elements of this course are 
highlighted in each of the assessment tasks later in this guide.
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